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Salted paper prints on Heavyweight Revere Platinum paper for very warm red-brown tone image. 
 
The paper that I am using is from an old stock, several years old. Not sure if the new paper stock has the 
same qualities. 
 
Please observe all safety precautions handling chemicals, including but not limited to gloves and eye 
protection. Familiarize yourself with handling of silver nitrate solid and solutions. 
 
Sizing/salting is done in one operation. I like to use whole 22x30 sheets for this process. It is actually 
easier and more consistent this way. About 25 g of the salt/size solution is used per sheet. My miracle 
tool for spreading this solution is a 4” Richeson brush. It is expensive, but will last forever. Keep brushing 
up and down and left to right until you can feel a slight tack. The surface should have a uniform sheen. 
Some solution will get under the edges and that’s OK. Let the paper rest flat until all the surface wetness 
is gone and then hang to dry. I let the papers cure for 24 h and they will last in that state for years. 
 
Here is the recipe for the salt/size: 
Start with 6g of 250 bloom gelatin soaked in 250 ml of cold water for 30 min. Warm it up to 130-140 F. I 
usually microwave it to dissolve the gelatin. In a separate vessel dissolve 15g of NH4Cl, 6g of citric acid 
dihydrate. Slowly add 2g of NH4HCO3. The solution will bubble releasing CO2. Make sure your vessel is 
big enough. Combine the two solutions and if needed warm it up again. It should be warm, but not hot 
to the touch. It is a low gelatin size and will not solidify when brushing. It will store for a few days, but 
eventually will grow mold. Warm it up to use again. 
 
Sensitizing is done with 15% w/w AgNO3 solution containing 1% citric acid. To make it dissolve 15g 
AgNO3 in 85 ml distilled water and add 1 g of citric acid. Let it sit for a day. It will precipitate some silver 
citrate. Decant what you will use in a session and return the rest to the bottle. This solution is stable for 
years if kept in the dark. I just keep adding more fresh solution to the same bottle. You can use plain 
15% AgNO3 solution as well as there is citrate in the salting solution. 
 
For a quarter sheet (about 11x14”) I use 6 cc of this solution. Plastic pipettes are a great tool for 
measuring. Place it on top of the paper in a long bead and spread with a puddle pusher, just shorter of 
the short side of the paper. After 6-8 passes there should be some silver solution left on the paper. Hang 
the paper in the dim room and let the excess drip and paper to dry. Once the paper is dry it is ready for 
exposure. This recipe allows the paper to be stored for a day or two in total darkness with no sign of 
dark reaction. 
 
After exposure wash the print in two or three changes of water until there is no milkiness of silver 
present, followed by a soak in 2% cosher salt for 3-5 min. This will change the print to more 
yellow/brown. At this point I hang the prints and let them dry until I have a few for a toning/fixing 
session. They can be stored in dark dry environment for a few days before further processing. My usual 
workflow is to process them in 24h. Prints can be processed without drying if you have tray space. 
 



Resoak the prints in plain water for 5 min if they 
were dried and at this point you would tone the 
prints if desired. The most red-brown prints are 
obtained without toning. Fix in Modified Agfa 304 
fixer for 20 min with frequent agitation, do not fix 
more than on print at a time. Wash for 5 min in 2% 
solution of sodium sulfite (Na2SO3), followed by 
extensive water wash, an hour or more as this is 
heavy paper stock. Hang to dry. 
 
Modified Agfa 304 rapid fixer. This is an old formula 
developed as a rapid fixer before ammonium 
thiosulfate became commercially available. I have 
added metaborate as a buffering agent. Not sure if it 
does anything. 
 Recipe as follows: 200g sodium thiosulfate, 
pentahydrate, 30g ammonium chloride, 8g sodium 
metabisulfite and 8g sodium metaborate (that’s is 
my modification). Make up to one liter of solution 
with warm water. This solution will fix several 11x14 
prints per liter and will store for a few days even 
partially used. A few words about fixing. Times 
shorter than 15 min will result in some stain that is 
not immediately apparent, but will gradually 
develop in storage (months or years). Presence of 
stain can be accelerated  by exposing the finished 

print to full sun for a few hours. Light yellow stain that can 
develop with fixing times between 5-10 min and can add a look 
of patina and be quite attractive for some prints. 
Fixing times between 20 and 30 min do not change print 
color/density in my workflow. 
 
Figure 1 is an example of the print on Revere Platinum 
according to this procedure. This print has been exposed to full 
sun for a few hours to test for stain. The white test square (a 
piece of electrical tape on the negative) is paper white showing 
no stain.  
 
Figure 2 is an example of same print on HPR paper. Much cooler 
and browner in tone. This print has also been a subject to full 
sun stain test. No stain present. 
 

Figure 1. Example of Salt Print on Revere Platinum 
heavy weight, no TONER. Processing as described 
in the article 

Figure 2. Example of the untoned 
salted paper print on Hahnemuhle 
Platinum Rag 


